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son, England is learning it. Why is it 
that French china is so highly esteemed 
in this country, not because its quality 
is finer, but because its design both in 
form and decoration is superior. Ninety 
per cent of the product of the Sevres fac- 
tory is imported by America. And the 
same is true of textiles, silverware, jew- 
elry, lace, etc., made in France. What, 
furthermore, is the significance of the 
little label, so familiar to all, which reads 
"Made in Germany" ? Superior crafts- 
manship. France, Germany and other 
countries of Europe have free schools 
of Industrial Art conducted by the Gov- 
ernment. The people of these countries 
are trained to make the useful thing 
beautiful — to use their hands and their 
brains. And this is today the great need 
of America and the American people. 
We use our hands and we use brains, 
but not conjointly. We have little in- 
herent appreciation for art because we 
do not create or produce. To prevent 
the man or woman at the machine from 
becoming a human machine it is neces- 
sary to inculcate love for labor. To la- 
bor without love is a curse — to labor with 
love is the highest privilege. The es- 
tablishment of a National School of In- 
dustrial Art at Washington, properly 
supported, well equipped, capably di- 
rected, would meet this need of the 
nation. Such a school might well be es- 
tablished on the same basis as the Mili- 
tary and Naval Academies and at con- 
siderable less cost. Each Congressman 
and Senator might have the privilege of 
a fixed number of appointments, the ap- 
pointees being subjected to competitive 
examination. This would insure nation- 
wide representation in the student body, 
and the widest diffusion of benefits. 
By this means, in an incredibly short 
space of time, the influence of the school 
would be felt in every section of the 
country and the grade of manufactories 
would be improved as well as the stand- 
ard of living elevated. It is a perfectly 
simple, logical scheme and one which 
would probably meet with favor both in 
the legislative bodies and among the peo- 
ple at large. It is at least worthy of 
serious consideration. 



NOTES 

civic art at When th e National 
the national Ca P ito1 wa s established 
capitol on tne banks of the Po- 
tomac there was in the 
immediate vicinity a little village called 
Georgetown. The City of Washington 
has absorbed this older settlement but the 
name is retained as designation of local- 
ity. Between Georgetown and Washing- 
ton runs Rock Creek, a tributary of the 
Potomac, through a deep and one-time 
beautiful valley. As the city grew this 
valley was despoiled, the banks used as 
a dumping ground for ashes and other 
refuse, the waters of the creek for long 
employed as an open sewer. At one end 
of this valley lies Rock Creek Park, at 
the other Potomac Park — obviously it is 
an essential link in the park system. The 
parking of Rock Creek Valley was rec- 
ommended by the Burnham Commission 
and not only approved, but urged, by the 
Commissioners of the District of Colum- 
bia, but without result. The dumping 
continued and no action has been taken 
by Congress. To arouse public interest 
and secure action, the Washington So- 
ciety of the Fine Arts held an open meet- 
ing in Continental Memorial Hall on 
February 20th. The attention of every 
civic association in Washington was 
called to the meeting and the hearty co- 
operation of the Board of Trade and 
Chamber of Commerce was secured. 
President Taft, being unable to attend, 
sent a strong letter of approval, urging 
the necessity for action; Mr. MacVeagh, 
the Secretary of the Treasury, made an 
address in which he impressed upon the 
audience the pride and interest felt by 
those outside of Washington in the de- 
velopment of the National Capital. Mr. 
Richard B. Watrous, Secretary of the 
American Civic Association, told what 
other cities, especially State capitals, had 
done toward park development; Mr. 
Glenn Brown, Secretary of the Ameri- 
can Institute of Architects, showed, by 
means of stereopticon slides, present con- 
ditions and possibilities of improvement; 
Mr. A. R. Serven, Chairman of the Com- 
mittee on Bridges of the Board of Trade, 
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spoke from the standpoint of the busi- 
ness man and made patent the economic 
value of park improvement; and Mr. 
William P. Eno emphasized the dispro- 
portionate value of a park system over 
detached parks. Resolutions were passed 
and a committee appointed to press the 
matter before Congress and the District 
Commissioners. The next day, by order 
of the Commissioners, dumping in Rock 
Creek Valley was prohibited after April 
15th. Splendid support was given the 
movement by the local press and active 
steps have since been taken by the Cham- 
ber of Commerce to continue the agitation 
until the desired end is accomplished. 
Mr. MacVeagh expressed the conviction 
that Washington should be made a model 
city for the nation. Through the co- 
operation of the people of the country 
witli the citizens of Washington it may 
so become. In the present movement it 
is at least setting a good example. Civic 
improvement is in the hands of the citi- 
zens. 
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A STATE ART 
COMMISSION 



The establishment of 
the State Art Commis- 
sion in Massachusetts 
seems to have started a fashion for Art 
Commissions in that State, for a bill was 
introduced this year into the legislature 
authorizing their appointment in the 
cities and towns. Undoubtedly this is 
because the State Commission has al- 
ready justified its establishment. It has 
passed on two monuments neither of 
which, curiously enough, was to be 
erected in Massachusetts. Both were 
soldiers' memorials, one for Valley 
Forge, Pennsylvania, and the other for 
Petersburg, Va. The Commission has 
also had submitted to it a design for a 
memorial to an army nurse to be placed 
in the Massachusetts State House. It 
is rather a new use for an art commis- 
sion to be called upon to pass on works 
to be erected outside of its jurisdiction, 
but excellent. The battle monuments 
which were passed upon by the Massa- 
chusetts Commission were to be erected 
by the State and therefore would per- 
petually stand to its credit or dishonor. 



Detroit is to have a 
School of Industrial 
Design. The remark- 
able development of the 
industrial activities of that city within 
the past few years seems to have carried 
witli it a subconscious realization of the 
necessity for institutional instruction in 
the theory of design. The idea originated 
in the Detroit Society of Arts and Crafts, 
which was organized four years ago to 
develop and encourage a better appre- 
ciation of artistic handicrafts, and has 
been kept alive by special exhibitions in 
the rooms of the Society, and by illus- 
trated lectures, generally at the Art Mu- 
seum, and free to the public, by those 
qualified to speak authoritatively on the 
allied arts. It soon became evident, how- 
ever, that only through regular sys- 
tematic training, provided in a school of 
design, could the quality of the work of 
the community be made to rank witli the 
magnitude of the growth of demand. 
Therefore, a little over a year ago the 
Society took the initial step toward rais- 
ing necessary funds for the establishment 
of such a school. A committee of mem- 
bers was formed and an active and ag- 
gressive campaign opened, resulting, 
within a month, in pledges secured 
amounting to over four thousand dollars. 
But while this work of solicitation was 
being diligently pressed the suggestion 
was made that the project was worthy of 
a wider scope and a more liberal sup- 
port, that it should not even make a start 
without a sufficient amount of financial 
backing to warrant the employment of 
instructors of the highest grade or with- 
out adequate equipment. Adopting this 
broader view a special committee on or- 
ganization was appointed to map out a 
tentative program and to raise $2,100. 
On this committee the Arts and Crafts 
Society, the Museum of Art, the Michi- 
gan Chapter of the American Institute 
of Architects and the business activities 
of the city were represented. On Janu- 
ary 9th of the present year this commit- 
tee reported pledges secured amounting 
in all to $25,000 and the incorporation of 
the proposed school was authorized. 
This amount was given by seventy sub- 



